
                                         

 The Slayer Studies                                   Online 
    by buffy.de 
 

 
T h e   S l a y e r   S t u d i e s   o n   b u f f y . d e   Page  1

Hilary M. Leon  
Why We Love the Monsters: How Anita Blake, 
Vampire Hunter, and Buffy the Vampire Slayer 

Wound Up  
Dating the Enemy  

   
(1)  The t i t le  characters  o f  Joss  Whedon’s  te lev is ion drama Buf fy  the Vampire  S layer  and 
Laure l l  K .  Hami l ton ’s  Ani ta  B lake,  Vampire  Hunter  nove ls ,  are the la test  in  a  d is t ingu ished l ine 
o f  protectors o f  humanity aga inst  supernatura l  threat .  Fo l lowing in  the foots teps  o f  Bram 
Stoker ’s  Pro fessor  Van He ls ing,  they ded icate  their  l ives  to  the dest ruct ion o f  the monsters  
threaten ing the morta l  popu lat ion.  Yet  the two women possess  some unusua l  qua l i t ies  which 
make them un ique among the vampire  s layers  o f  h is tory .  The tra i ts  themselves  are  surpr is ing,  
but  what  makes them part icu lar ly  in t r igu ing is  the degree to  which they are  shared by these 
modern s layers .   
   

        

Book covers f rom Amazon.com.   
   

(2)  An i ta  B lake and Buf fy  Summers are  a l ike  in  many super f ic ia l  character is t ics ,  
mak ing compar isons between them inev i tab le .  Both are re la t ive ly  young: Buf fy  is  in t roduced 
as  a h igh schoo l  sophomore,  wh i le  An i ta ,  a t  twenty- four ,  is  on ly  a  few years  out  o f  co l lege.  
Each at t racts  at tent ion with  her  pet i te ,  pret ty  appearance,  phys ica l  dexter i ty ,  and 
in te l l igence.  Both resor t  to  w it ty ,  sarcast ic  remarks,  par t icu la r ly  when threatened.  As  is  
t rad i t iona l  among vampire  s layers  o f  l i terature  and f i lm,  the two women take the ir  
respons ib i l i t ies  as  hunters  ser ious ly ,  g iv ing up a great  dea l  to  fu l f i l l  the i r  ob l igat ions  to  those 
they protect .  

  
(3)  These sacr i f ices ,  and the s layers ’  pa in fu l  awareness  o f  them, contr ibute  to  An i ta  

and Buf fy ’ s  most  in terest ing shared qua l i ty:  both are  re luctant  s layers .  Each longs for  a  safe  
and ord inary l i fe ,  and espec ia l ly  for  a  normal  re la t ionsh ip  with  someone of  the oppos i te  sex.  I t  
is  th is  long ing that  s ign i f icant ly  def ines  these modern s layers .  An i ta  and Buf fy  seek to  reso lve 
these des i res ,  wh i le  cont inu ing to  fu l f i l l  the i r  dut ies  as  vampire  hunters .  In  the ir  s t rugg les ,  
they are  forced,  as  s layers  se ldom are,  to  conf ront  the ambigu i ty  of  the ir  ro le:  as  human 
protectors  who are not  qu i te  human, as  k i l le rs  whose v ic t ims are  both predators and prey,  and 
as  women whose l ives  o f fer  l i t t le  room for  ord inary  pass ions. 
   
The Hand of  Fate  
Kendra:  “You ta lk  about s lay ing l ike  i t ’ s  a  
job.  I t ’ s  not .  I t ’ s  who you are.”   
Buffy:  “D id  you get  that  f rom your 
handbook?”   
Kendra:  “From you.”   
“What ’ s  My L ine?”  Par t  Two   

“ I  ra ised the dead and la id  the undead to 
res t .  I t  was what  I  d id .  Who I  was.”   

Anita  B lake,  Gui l ty  P leasures ,  79   

   
(4)  By an apparent  acc ident  o f  b i r th ,  Buf fy  and An i ta  f ind  themselves  labe led,  each in  

her  respect ive  un iverse,  as  the sa lvat ion o f  humank ind.  As  a necromancer,  An i ta  possesses  
some innate  defenses aga inst  vampir ic  powers;  these,  a long with  her  “a f f in i ty  w ith  the dead” 
(The Laugh ing Corpse  44) ,  make her  un ique ly  qua l i f ied  to  dea l  w i th  the var ious  monsters  that  
mani fest  in  Hami l ton ’s  a l ternate St .  Lou is .  Ani ta ’s  t ra in ing as an an imator and educat iona l  



                                         

 The Slayer Studies                                   Online 
    by buffy.de 
 

 
T h e   S l a y e r   S t u d i e s   o n   b u f f y . d e   Page  2

background in  preternatura l  b io logy enhance her  inborn ab i l i t ies .  In the few short  years  o f  her  
pro fess iona l  an imat ing career ,  she becomes a  l i censed vampire  k i l le r ,  exterminat ing the 
murderous undead. Her  marked sk i l l  in  th is  task prompts her  n ickname among the vampires:  
The Execut ioner .  An i ta  o f ten fee ls  that  she had l i t t le  cho ice  in  becoming a  s layer .  She v iews i t  
as  a natura l  extens ion of  her  necromancy,  but  in  rea l i ty  her  own inst inct ive  sk i l l  and sense o f  
soc ia l  respons ib i l i ty  have dr iven her  in to  the ro le .  L ike  her  po l ice  force co l leagues on the 
Reg iona l  Preternatura l  Invest igat ion Team, she fee ls  persona l ly  accountab le  for  ut i l i z ing  her  
ab i l i t ies  to  avert  danger  f rom other  humans.   

  
(5)  Un l ike  An i ta ,  who exerc ises  some cho ice  over  her  future path,  Buf fy  is  

unceremonious ly  conf ronted with  her  dest iny as “ the one g i r l  in  a l l  the wor ld ,  [ the]  Chosen 
One .  .  .  born with  the s trength and sk i l l  to  hunt  the vampires”  ( “Welcome to  the He l lmouth”) .  
She protests  be ing pressed in to  duty  by her f i rs t  Watcher ,  Merr ick ,  and la ter  by G i les ,  a f ter  
Merr ick ’ s  death;  s t i l l ,  l ike  An i ta ,  she u l t imate ly  cannot re ject  her  ca l l ing.  Joss Whedon 
comments ,  “Buf fy  may grouse about  i t ,  but  she has  hero ic  ins t incts”  (Tracy 48) .  She 
comprehends that  be ing the S layer  is ,  as  G i les  te l ls  her ,  a  “sacred duty”  (“What ’ s  My L ine?”  
Par t  One) ,  on which she cannot turn her  back.   

  
(6)  Desp i te  the ir  acceptance of  the s layer  ro le  and i ts  requ irements ,  Buf fy  and An i ta  

ra i l  aga inst  these ob l igat ions.  An i ta  expresses ear ly  fee l ings  o f  “bat t le  fa t igue”  (24)  in  Circus  
o f  the Damned;  by the t ime she v iews the b loody cr ime scenes o f  Obsid ian But ter f ly ,  the numb 
and emot iona l ly  exhausted an imator  is  ser ious ly  quest ion ing her  cho ice of  l i fes ty le .  She 
cannot ,  however ,  f ind a way to  leave beh ind her ro le  as  the Execut ioner .  The sense o f  
inev i tab i l i ty ,  o f  inescapab le  fa te,  and o f  unden iab le  respons ib i l i ty  overwhe lms both women,  
creat ing ded icated yet  re luctant  hero ines.  Buf fy  sums up An i ta ’s  fee l ings  as  we l l  as  her  own 
when she te l ls  G i les ,  “ I  don ’ t  have to  be the S layer .  I  cou ld  be dead” ( “What ’s  My L ine?”  Par t  
One) .   

   
Chi ldhood’s End  
Buf fy:  “Noth ing ’s  ever s imple  anymore.  .  .  .  
I t ’ s  l ike  the more I  know,  the more confused I  
get . ”   
Gi les:  “ I  be l ieve that ’ s  ca l led  growing up.”   
“L ie  To Me”   

“But  we were a l l  young once.  I t  passes,  l ike  
innocence and a sense of  fa i r  p lay.  The on ly  
th ing le f t  in  the end is  a  good inst inc t  for  
surv iva l . ”   

Anita  B lake,  Circus  o f  the Damned ,  250
   
(7)  The s layers  may be chrono log ica l ly  young,  but  they mature far  more rap id ly  than the ir  
peers .  Th is  is  due,  in  part ,  to  hav ing faced the death o f  c lose f r iends and fami ly  ear ly  in  l i fe .  
Buf fy  exper iences Merr ick ’ s  death dur ing her  f i r s t  year  o f  h igh schoo l ,  and An i ta  loses  her  
mother  at  the age o f  e ight .  These t raged ies  are  by no means iso la ted inc idents  in  the s layers ’  
l ives .  In  an ear ly  ep isode o f  the ser ies ,  Buf fy is  conf ronted with  fur ther  pa in  when her 
ch i ldhood crush turns  to  vampir ism in  order to  escape a fa ta l  bra in  tumor (“L ie  to  Me”) .  An i ta ,  
in  Gui l ty  P leasures ,  watches he lp less ly  as her  new f r iend Ph i l l ip ,  w i th  whom she fee ls  a  s t rong 
emot iona l  bond,  is  tor tured and la ter  k i l led .  And th is  is  on ly  the beg inn ing:  aga in  and aga in ,  
both women watch f r iends and loved ones,  a long with  a  host  o f  innocent  s t rangers ,  
s laughtered by the monsters .   
  

(8)  L iv ing through th is  k ind o f  emot iona l  t rauma,  as  we l l  as  harbor ing fee l ings  o f  gu i l t  
about  the deaths  that  occur ,  forces  the s layers  to  grow up with  abnormal  rap id i ty .  As  A.  Susan 
Owen says,  “ In  Sunnyda le ,  young peop le  must  take on adu l t  respons ib i l i t ies  before  they have 
f in ished be ing ch i ld ren”  (30) .  A long with  th is  sudden matur i ty  comes a rea l izat ion o f  persona l  
morta l i ty .  An i ta  comments ,  not  qu i te  jok ing ly ,  that  she does not  expect  to  l ive  past  th i r ty  
(Obs id ian But ter f ly  241) ,  a l though she takes no steps  to  prevent  such an eventua l i ty .  Buf fy  
a lso  accepts,  a lmost  w ithout  quest ion,  the idea that  her  l i fe  w i l l  be  br ie f .  In “What ’ s  My L ine?”  
Par t  One,  she descr ibes  her  future as  “pret ty  much a  non- issue.”  Her  ph i losophy,  re lated to 
Wi l low in  “Welcome to  the He l lmouth,”  is ,  “Se ize  the moment ,  ‘ cause tomorrow you might  be 
dead.”   

   
The Lure of  Love 
Buffy:  “Dates  are  th ings normal  g i r ls  have.  .  .  
.  You know what  I  th ink  about?  Ambush 
tact ics .  Behead ing.  Not  exact ly  the stu f f  
dreams are  made of . ”   
“Ha l loween”   

“One b i t  o f  adv ice .  Peop le  in  our  l ine  o f  work  
don’ t  make good s ign i f icant  others . ”   

Edward,  Circus o f  the Damned 281   

   
(9)  Ne i ther  o f  the s layers  de l iberate ly  sets  out  to  f ind a lover .  Buf fy  is  a  s ix teen-year-o ld  
innocent  at  the s tar t  o f  the ser ies ,  na ïve and nervous around men,  and too overwhe lmed by 
her  ob l igat ions  to cons ider  dat ing.  An i ta  speaks b i t ter ly  o f  a  co l lege f iancé to  whom she los t  
her  v i rg in i ty ,  on ly  to  be abandoned by h im when h is  fami ly  d id  not  approve o f  her  mother ’s  
Mex ican b lood.  Both women,  there fore ,  harbor  cer ta in  fears  when i t  comes to  pursu ing the 
oppos i te  sex.  Then,  too,  ne i ther  s layer  fee ls  that  her  l i fe  permits  a  normal  love re la t ionsh ip:  
as  Buf fy  says,  a f ter  severa l  abor t ive  at tempts ,  “Th is  isn ’ t  the k ind o f  g ig  where you can just  
hang i t  up at  the end of  the n ight  and snugg le  w ith  your  honey”  (“Doomed”) .  
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(10)  Buf fy  and An i ta  both fear in t roduc ing noncombatants in to  the ir  compl icated l ives .  

The object  o f  Buf fy ’ s  grade schoo l  a f fec t ion d ies  in  a  conf rontat ion with  vampires  dur ing her 
sophomore year  ( “L ie  To Me”);  a  la ter  c rush,  Owen,  becomes over ly  enamored of  the near-
death thr i l l  that  Buf fy ’ s  l i fes ty le  arouses.  “Two days in  my wor ld , ”  Buf fy  te l ls  G i les ,  “and Owen 
rea l ly  wou ld  get  h imse l f  k i l led.  Or  I ’d  get  h im k i l led.  Or  someone e lse”  ( “Never  K i l l  a  Boy on 
the F i rs t  Date”) .  She worr ies  not  on ly that  a  human boyf r iend wi l l  be  a  target  for  the 
monsters ,  but  that  hav ing a man in  her  l i fe  w i l l  d is t ract  her  f rom her  most  important  tasks.  
Th is ,  she fears ,  w i l l  put  herse l f  and others  at  r isk .  S imi lar  fears  cause An i ta  to  l im it  her  t ies  
w ith  human f r iends,  and to  res is t  the idea o f  dat ing morta l  men.  Whi le  she longs for  a 
t rad i t iona l  husband and home, she rea l izes  her  l i fe  is  a  bat t leground and that  she cannot  r isk  
anyone she tru ly  loves  in  that  env ironment .   

  
(11)  Desp i te  these qua lms,  An i ta  and Buf fy  f ind themse lves  yearn ing for  normal ,  

pass ionate  re la t ionsh ips ,  and for  the fee l ings  o f  sa fety  and s tab i l i ty  they ant ic ipate  wi l l  be  
insp ired by such domest ic  dynamics .  The ir  unusual  requ irements  for  a prospect ive  mate,  
however ,  e l im inate  most convent iona l  men.  Two of  the most  important  t ra i ts  they seek are  
near ly  imposs ib le  for  any human to  fu l f i l l :  the ab i l i ty  to  protect  onese l f  f rom the monsters  
w ithout  ass is tance and an understand ing and acceptance o f  the s layer ’s  ro le  in  her  wor ld .  The 
on ly  peop le  aware of  Buf fy ’ s  ident i ty  as  the Chosen One are f r iends whom she does not  v iew 
as  potent ia l  lovers .  An i ta  need not  h ide who she is ;  on the other  hand,  she has  t roub le  f ind ing 
a  man who can accept  her  s t rength of  w i l l ,  capac i ty  for  v io lence,  and dangerous l i fes ty le .  
Ne i ther  woman has success  in  f ind ing a  morta l  man who can ho ld  h is  own aga inst  the monsters  
she faces  da i ly .   

  
(12)  Drawn inexorab ly  by the ir  s lay ing dut ies  in to  the wor ld  o f  the creatures  they 

f ight ,  Buf fy  and An i ta  spend much of  the ir  t ime among those who are not  human.  In  her  ro les  
as  necromancer ,  po l ice  adv isor ,  and execut ioner ,  An i ta  is  surrounded by cr imina ls ,  k i l l e rs ,  and 
pract i t ioners  o f  the dark ar ts .  She is  a lso ,  inev i tab ly ,  faced with  non-humans who do not  f i t  
her  or ig ina l ,  ra ther  s impl is t ic  def in i t ion o f  “monster . ”  Buf fy  faces  a  s imi lar  d i lemma: her  
c losest  contact  w i th  undead act iv i t ies  in  Sunnydale  turns  out  to  be h imse l f  a  vampire ,  a  fac t  
she d iscovers  on ly  af ter  the ir  f i r s t  pass ionate  k iss.  Ne i ther  woman intent iona l ly  seeks a  lover  
among her  enemies,  but  for  each a  var ie ty  o f  factors  cu lminates  in  an unexpected and 
power fu l  a t tract ion to  the predators  she is  sworn to  dest roy.   

   
Loving the Monsters  
Buffy:  “I  love you. I  don’ t  know i f  I  t rust  
you.”   
Ange l:  “Then maybe you shou ldn’ t  do e i ther . ”   
Buf fy:  “Maybe I ’m the one who shou ld  
dec ide!”   
“L ie  to  Me”   

“ I ,  An i ta  B lake,  scourge o f  the undead—the 
human with  more vampire  k i l l s  than any other  
vampire  execut ioner  in  the country—was 
dat ing a vampire.  I t  was a lmost  poet ica l ly  
i ron ic . ”   

Anita  B lake,  Blue Moon ,  7   
   
(13)  An i ta  and Buf fy  do not ,  a t  f i r s t ,  have any sympathy for  the monsters they k i l l .  Buf fy  
reacts  w ith  d isbe l iev ing horror  to  the reve lat ion that  her  myster ious  in formant ,  Ange l ,  is  a  
vampire.  That  in i t ia l  response,  however ,  is  fo l lowed qu ick ly  by a des i re  for  her  fee l ings  toward 
h im to  be somehow permiss ib le .  Desperate ly ,  she asks  her  Watcher ,  “Can a  vampire  ever  be a  
good person? Cou ldn’ t  i t  happen?”  ( “Ange l”) .  Accord ing to  G i les ,  however ,  the undead are  not  
peop le ,  but  human bod ies  possessed by demons.  A l though a vampire  may reta in  the memor ies  
or  persona l i ty  t ra i ts  o f  i t s  human host ,  i t  lacks  any humanity:  “ I t ’ s  s t i l l  a  demon at  the core,  
there is  no  ha l fway”  ( “Ange l”) .  Due to  th is  s t ra ight forward perspect ive,  unt i l  meet ing Ange l ,  
Buf fy ’ s  who lesa le  s laughter  o f  the creatures  has  caused her  l i t t le  concern.  
  

(14)  Yet  Buf fy  faces  in  Ange l ,  for  the f i rs t  t ime,  a natura l  enemy whose act ions  dec lare  
h im as  a  f r iend.  Even af ter  d iscover ing h is  s tatus  as  a monster,  she is  hes i tant  to  dest roy 
h im,  both because he has never  o f fered her  v io lence,  and because the ir  mutua l  a t t ract ion 
compl icates  matters .  Her s layer  inst incts  are aroused on ly  a f ter  she sees Ange l  appear ing to  
at tack her  mother .  When she conf ronts  h im,  he taunts  her by quest ion ing her  mot ives  for  
execut ing h im,  suggest ing that  she v iews h is  k ind mere ly  as an imals .  She expresses  her  
hatred at  the way he has dece ived her  about  h is  t rue nature;  he responds,  “Fee ls  good,  
doesn’ t  i t?  Fee ls  s imple”  ( “Ange l”) .   

  
(15)  The prob lem, o f  course,  is  that  th ings  are  no longer  s imple.  What  angers  Buf fy  

most  about the decept ion is  the conf l i c ted fee l ings  that  resu l t .  She cannot  he lp  but  see Ange l  
not  as  an animal ,  but  as  a  person with  compl icated emot ions  and mot ivat ions.  As  i t  turns  out ,  
she is  r ight  to  v iew h im in  th is  way:  Ange l ’ s  sou l  has  been restored by a  gypsy curse,  thus 
purg ing h im of  h is  demonic  se l f .  Whi le  he reta ins  h is  lus t  for  b lood and h is  vampir ic  ab i l i t ies ,  
these are  tempered by h is  very  human sens ib i l i t ies .  As  a resu l t ,  he in tends to  f ight  on her  
s ide aga inst  the other monsters .   
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(16)  In her  dea l ings  with  the oppos i te  sex,  Buf fy  is  ru led by her  heart ,  rather  than her  
bet ter  judgment .  A l though she knows someth ing of  Ange l ’ s  sord id  past ,  and he,  too,  quest ions  
the wisdom of  fur ther  int imacy,  by the end of  “Ange l”  they are  in  each other ’ s  arms.  The ir  
re la t ionsh ip  proceeds in  f i t s  and s tarts ,  but  by  “What ’ s  My L ine?”  both S layer  and vampire  
g ive  in  to  the ir  pass ions.  Ange l  remains  Buf fy ’ s  boyf r iend,  but  not  her  lover ,  unt i l  the  show’s  
second season; at  that  po int ,  a  combinat ion o f  sexua l  pass ion and the terms o f  h is  curse 
cause h im to revert  to  t rad i t iona l  vampir ic  ev i l .  Buf fy ’ s  recovery f rom the b loody af termath o f  
the re la t ionsh ip  requ ires  months o f  sou l-search ing,  and leaves beh ind ter r ib le  scars .  A  
devastated,  def lowered Buf fy  la ter  ins is ts  to  a wou ld-be su i tor ,  “ I ’m not  see ing anybody,  ever  
aga in  actua l ly”  ( “I  On ly  Have Eyes For  You”) .  As  Mim Udov i tch  s tates ,  “Buf fy  has deve loped 
t rust  issues f rom the fact  that  i f  she t rusts  the wrong person, the who le  wor ld  comes to  an 
end”  (Udov i tch 66) .   

  
(17)  In Buf fy ’s  wor ld ,  Ange l  is  in t roduced as  the s ing le  except ion to G i les ’  vampire  

lo re;  h is  fe l low vampires  are cons idered who l ly  ev i l .  For  An i ta ,  the undead represent a  more 
complex prob lem. Whi le  for  some superhuman powers  and perce ived immorta l i ty  breed 
corrupt ion and ev i l ,  o thers  mani fest  much the same persona l i t ies  as  they once d id  in  l i fe .  In  
the open ing pages of  Gui l ty  P leasures ,  An i ta  meets  w ith  Wi l l ie  McCoy, a  man she once knew as 
human who has now become a vampire .  Her  ambiva lent  fee l ings  about  h im wi l l  la ter  be 
re f lec ted in  her  react ions  to many other  vampires  whom she cannot v iew as  t ru ly  ev i l .  Buf fy  
can accept her  pass ion for  Ange l  w i thout  quest ion ing her  ro le  as  the S layer;  An i ta ’s  lo t  is  not  
so  easy.   

  
(18)  Neverthe less ,  An i ta ’s  s t ronger  pre jud ices  aga inst  the monsters ,  par t icu lar ly  the 

undead,  a l low her  to  res is t  her  own des ires  longer .  Over  the course o f  n ine nove ls ,  she is  
pursued by a  master  vampire ,  Jean-C laude,  and R ichard,  a  power fu l  werewol f .  At  f i r s t  An i ta  
remains  s to ic  w i thout  much d i f f icu l ty:  in  Gui l ty  P leasures  she admits  her phys ica l  des i re  for  
the vampire ,  but  ins is ts ,  “ I  know who and what I  am. I  am the Execut ioner ,  and I  don’ t  date 
vampires .  I  k i l l  them” (266) .  Later ,  a f ter  meet ing R ichard and learn ing o f  h is  lycanthropy,  she 
reminds herse l f  that  “ lov ing the monsters  a lways ends bad ly  for  the humans.  I t ’ s  a  ru le”  
(Circus o f  the Damned  328) .   

  

   
   

Book covers f rom Amazon.com.   
   

(19)  L ike  Buf fy ,  An i ta  fee ls  a  s t rong phys ica l  a t t ract ion to presumed enemies;  desp i te  
her  best  e f for ts ,  she a lso  deve lops s trong emot iona l  a t tachments  to  both R ichard and Jean-
C laude.  Absorbed in  these compl icated romances,  a lmost  aga inst  her  w i l l ,  An i ta  s t rugg les  with  
the fear  that  her  love for  vampire  and werewol f  compromises  her  own humanity .  She dreams 
of  wh ite  p icket  fences and domest ic  b l iss ,  away f rom the monstrous wor ld  in  wh ich she l ives ,  
but  does not  accept that  her  future ho lds  such potent ia l .  As  she te l ls  Edward,  the bounty 
hunter  aga inst  whose co ld-b looded persona she of ten compares  herse l f ,  “ I  do be l ieve in  
marr iage,  but  not  for  peop le  l ike  us”  (Obs id ian But ter f ly  171) .  Her  re la t ionsh ips  with  R ichard 
and Jean-C laude f i l l  a  vo id  le f t  by the husband and fami ly  she is  cer ta in  she wi l l  never  
possess .  In  sp i te  o f  her  love for  both men, An i ta  re fuses  to  commit  to  e i ther ,  prompt ing 
Edward to wonder  a loud what  might  happen i f  she a l lowed herse l f  to  be ru led by her emot ions,  
rather  than her  somet imes quest ionab le  good sense (Obs id ian But ter f ly  43) .   

  
(20)  A number  o f  factors contr ibute  to  the s layers ’  surpr is ing changes o f  hear t  toward 

the ir  t rad i t iona l  enemies.  S imple  prox imity  p lays  a s ign i f icant  ro le:  An i ta  and Buf fy  spend 
more t ime,  and share more emot iona l ly  charged exper iences,  w i th  the ir  fu ture  lovers  than with  
any human males .  An i ta  is  surrounded constant ly  by  the monsters ,  inc lud ing Jean-C laude in  
ear ly  nove ls ,  and both the vampire  and R ichard  in  la ter  books.  Whi le  Ange l ’ s  presence in  
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Buffy ’ s  l i fe  i s  not  a t  f i r s t  so  obv ious,  he appears  at  p ivota l  moments ,  br ings  warn ings  of  
danger ,  and leaves her  with  the impress ion that  he is  perpetua l ly  watch ing over  her . 

  
(21)  I t  is  a lso  no co inc idence that  the s layers  f ind the phys ica l  prowess o f  these men 

at t ract ive .  Ange l ,  Jean-Claude,  and R ichard a l l  possess  supernatura l  s t rength and for t i tude.  
F ind ing men who can f ight  a longs ide them, and whose safety is  not  a  constant  cause for  
concern,  understandab ly  reassures  both women.  

  
(22)  Acceptance by soc ie ty ,  or  lack  thereof ,  becomes another  important  issue.  The 

s layers  are  large ly  re jected by the ir  own k ind,  and u l t imate ly  f ind in t imacy more feas ib le  
among the monsters  and other  soc ia l  ex i les .  An i ta ’s  powers  brand her  as insuf f ic ient ly  human 
among the c iv i l ians  she protects ,  so  much so  that  she and the other  an imators  are  
excommunicated by the Catho l ic  Church.  Buf fy  is  a  soc ia l  outcast  throughout  most  o f  h igh 
schoo l  and has  a t roub led re la t ionsh ip  w ith  her  s ing le  mother;  both s i tuat ions  can be 
at t r ibuted pr imar i ly ,  a t  least  in  the show’s  f i rs t  two seasons,  to  her  secret  ident i ty  and i ts  
accompany ing requ irements .  Even when,  as  w ith  Owen,  ord inary  humans do d isp lay  an in terest  
in  Buf fy ,  the compl icat ions  that  ar ise  prevent her f rom rec iprocat ing ( “Never  K i l l  a  Boy on the 
F i rs t  Date”) .   

  
(23)  Whi le  ne i ther  woman is  devastated by the negat ive  at t i tudes o f  those around her ,  

each seeks out  companions with  s imi lar  exper iences.  Jean-C laude may be master o f  St .  Lou is ’ s  
vampires ,  but  he must f ight  the humans to protect  h is  k ind ’s  hard-won lega l  r ights;  R ichard 
and h is  fe l low lycanthropes are  branded as d iseased,  and face da i ly  d iscr iminat ion.  As  a  
vampire ,  Ange l  is  feared by humans but  loathed by h is  own k ind for  possess ing a  soul .  A l l  
three men read i ly  comprehend Buf fy ’ s  and An i ta ’s  d i f f icu l t ies  in  inhab i t ing both human and 
supernatura l  wor lds .   

  
(24)  Most  important ly ,  the s layers  grav i tate  to  men with  whom they can share the ir  

t rue se lves .  Buf fy  agon izes  over h id ing her ident i ty  f rom potent ia l  boyf r iends and searches for  
someone to  whom she can revea l  her  other  l i fe .  Far  f rom be ing ignorant  of  Buf fy ’ s  
respons ib i l i t ies ,  Ange l  learns  o f  her  ca l l ing  long before  he meets  her .  In  “Becoming,”  Par t  I ,  
led  by a demon named Whis t ler ,  he  watches f rom a d is tance as  Merr ick  f i r s t  approaches Buf fy  
and la ter  t ra ins  her  in  her  dut ies .  Ange l  sees  the d i f f icu l t  road that  l ies  ahead and vows to 
he lp  the S layer  in  the years  to  come. H is  awareness  of  her ident i ty ,  and wi l l ingness  to support  
her  e f for ts ,  make h im an idea l  cho ice  for  her . 

  
(25)  An i ta ,  who wears  her  s lay ing as a  badge of  honor ,  needs a  lover  who can accept 

not  on ly  her  humanity ,  but  her  lack  of  i t .  Both her  necromancy and her ro le  as  vampire  
execut ioner  brand her  as a  spec ia l  k ind o f  monster ,  and even R ichard is  t roub led by these 
aspects of  her  persona l i ty .  St i l l ,  i t  i s ,  i ron ica l ly ,  on ly  among the monsters  that  An i ta  and 
Buf fy  f ind men capab le  of  accept ing who they rea l ly  are .   

   
Facing the Consequences  
Kendra:  “ I t ’ s  as  I  feared.  [Ange l]  c louds your 
judgment.  .  .  .  He’s  a  vampire ,  he shou ld  d ie .  
Why am I  the on ly  person who sees i t?  Are 
you that  b ig  a  foo l?”   
“What ’ s  My L ine?”  Par t  2   

“You just  spend too much t ime with  the damn 
monsters ,  An i ta .  I  don’ t  mean who you date.  I  
mean a l l  o f  i t .  You’ve p layed by the ir  ru les  so  
long,  somet imes you forget  what i t ’ s  l ike  to  
be normal . ”   

Rudo lph Storr ,  Burnt Of fer ings ,  40
   
(26)  The s layers  recogn ize,  w i th  regret ,  that  a  re la t ionsh ip  with  an ord inary  human may be an 
unrea l is t ic  goa l .  However,  choos ing lovers  among the ir  potent ia l  enemies  br ings  i ts  own 
compl icat ions.  An i ta ,  on ly  beg inn ing to  recover  f rom her  own hatred o f  the monsters ,  faces  
the rampant  pre jud ices  of  her  soc ie ty.  For Buf fy ,  g iv ing in  to  her  pass ion for  Ange l  encourages 
her  to  l ie  to  those she t rusts ,  and b l inds  her  to  the threat  he may one day represent .  In 
add i t ion,  both s layers  must  accept  the potent ia l  necess i ty  o f  dest roy ing the ir  lovers  in  order  
to  protect  themselves,  the ir  loved ones,  and soc iety  as a  who le .   
  

(27)  An i ta  knows there  wi l l  be  oppos i t ion to  her  growing fee l ings  for  both vampire  and 
werewol f .  She at tempts  to  keep her  af fa i r  w i th  Jean-C laude f rom becoming pub l ic  knowledge,  
pr imar i ly  to  prevent  her devout ly  Catho l ic  fa ther  f rom learn ing of  i t .  When An i ta ’ s  c losest  
f r iends become aware of  her  budd ing re la t ionsh ips ,  they rap id ly  conf ront  her  w ith  object ions  
to  her  cho ice o f  lovers .  Sergeant  Rudo lph Storr ,  who heads the Reg iona l  Preternatura l  
Invest igat ion Team, b lunt ly  expresses  h is  d isappo intment ,  as  we l l  as  h is  d imin ish ing t rust  in  
her  loya l t ies .  Detect ive Zerbrowsk i ,  a lso  an RPIT member,  caut ious ly  encourages her  to  br ing 
R ichard over for  d inner ,  but  re jects  Jean-C laude outr ight  (The K i l l ing  Dance  198) .  S imi lar  
op in ions  are put  for th  by Edward,  who of fers  to  he lp  her  k i l l  Jean-C laude i f  she’d pre fer  to  
remain with  the werewol f  (Obs id ian But ter f ly  25) .  He and Zerbrowsk i ,  l ike  many o f  An i ta ’s  
f r iends,  exh ib i t  a  s t ronger  pre jud ice  aga inst  the undead var ie ty  o f  monster—a fee l ing An i ta  
once shared.   
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(28)  Among Buf fy ’ s  conf idantes ,  thorn ier  prob lems ar ise .  A l though her  f r iends are 

large ly  accept ing of  her  re la t ionsh ip  with  Ange l ,  the loss  of  h is  sou l  resu l t s  in  he ightened 
tens ions  among them. Af ter  in i t ia l  confus ion,  Buf fy  learns  that  her  pass ion for  Ange l  has  r id  
h im of  the gypsy curse,  re turn ing h im to  the ev i l  “Ange lus”  persona.  She cannot br ing herse l f ,  
a t  f i r s t ,  to  k i l l  the  man who was once her  lover ,  and her  hes i ta t ion y ie lds  d isast rous 
consequences.  In add i t ion to var ious smal l  torments ,  Ange l  u l t imate ly  tor tures  G i les  and 
murders  G i les ’  g i r l f r iend,  fe l low teacher  Jenny Ca lendar .  Buf fy,  a t  las t  fac ing her 
respons ib i l i t ies ,  sends Ange l  to  He l l .  

  
(29)  Rather than face her  f r iends and fami ly  a f ter  th is  exper ience,  Buf fy  runs away.  

Af ter  she comes back,  she s t rugg les  to  rega in  the t rust  o f  G i les  and the others ,  espec ia l ly  her  
mother .  On ly  a  few ep isodes la ter ,  Ange l  returns f rom He l l ,  t raumat ized but  a l ive  and with  h is  
sou l  in tact .  Buf fy  beg ins see ing h im in  secret;  when her  f r iends d iscover  th is ,  she faces  the ir  
d isbe l iev ing anger .  G i les  in  par t icu lar  demonstrates  h is  d isappo intment in  her ,  for  a var ie ty  o f  
reasons.  Part ly  i t  s tems f rom Buf fy ’ s  d ishonesty ,  wh ich mani fests  whenever  she and Ange l  are  
together .  He a lso  reminds her  that  Ange lus  caused h im great  persona l  pa in .  But most 
important ly ,  Buf fy ’s  protect ion o f  her former  lover  puts Ange l ’ s  sa fety  above her  
respons ib i l i t ies  as  the Chosen One (“Reve lat ions”) .  Buf fy  has  no defense aga inst  these 
charges.   

  
(30)  Whi le  combat ing the d isapproval  o f  the ir  co l leagues,  fami ly ,  and f r iends,  the 

s layers  must a lso  conf ront  the ir  own ambiva lence about  the ir  chosen mates.  Each is  forced to 
accept  the knowledge that  she may one day have to  k i l l  her  lover ,  in  order to  fu l f i l l  her  
respons ib i l i t ies  to  the wider  community .  Buf fy  actua l ly  carr ies  out  th is  act .  An i ta ,  though 
never  requ ired to  put  her  own st rength o f  w i l l  to the test ,  in forms both her  lovers  that  she is  
capab le  o f  k i l l ing  e i ther  man i f  he threatens her  l i fe  or  loses  contro l  o f  h is  beast .  A .  Susan 
Owen’s  comments on Buf fy ’s  s i tuat ion app ly  to  both s layers ,  in  that  they each “exper ience the 
angu ish o f  put t ing community  before  se l f - in terest ”  (27) .  

  
(31)  Yet  a l l  th is  on ly  scratches the sur face o f  the cha l lenge created by the s layers ’  

love l ives .  Whi le  they must  accept  that  the ir  s ign i f icant  others  are  inherent ly  and i r revers ib ly  
not  human,  they must a lso  face the rea l i ty  o f  the ir  own love for  these men. An i ta  and Buf fy  
demonstrate understandab le  d iscomfort  w i th  the depth o f  the ir  fee l ings  for  and ident i f icat ion 
with  creatures  that  prey on humanity .  The bonds they form with  these monsters ,  and the ir  
constant  invo lvement  with  the supernatura l  wor ld ,  requ ire  that  they examine the ir  own not-
qu i te-human status .  Each s layer  is  ca l led  upon to  e i ther  re ject  or  embrace not  on ly  the 
monsters  she both loves and f ights ,  but  the monster  she perce ives  with in  herse l f .   

   
The Abyss Gazes Also  
“He who f ights  w ith  monsters  might take care les t  he thereby become a monster .  And i f  you 
gaze for  long in to  an abyss ,  the abyss  gazes a lso  in to  you.”  
Fr iedr ich  N ie tzsche,  Beyond Good and Ev i l  (qtd .  in  The Oxford  D ic t ionary of  Quotat ions ,  1979)
   
(32)  Both Ani ta  and Buf fy  are  forced to  confront  these issues,  a l though Ani ta  does so  most  
d i rect ly .  I t  is  she who admits  that ,  as  a necromancer  and vampire  s layer ,  she lacks  mora l  h igh 
ground among the monsters:  as  ear ly  as  Bloody Bones ,  she labe ls  herse l f  as  one o f  them 
(271) .  Yet ,  on the who le ,  she accepts  her  inborn powers  without  quest ion ing her  humanity .  
When the Pope excommunicates  pract ic ing an imators ,  she becomes Ep iscopa l ian rather  than 
t ry ing to  suppress  her ab i l i t ies  (Gui l ty  P leasures  186) .  In her op in ion,  what  matters  is  her  
persona l  re la t ionsh ip  with  God.  She is  conf ident  that  He does not  object ,  a  be l ie f  bo ls tered 
when she success fu l ly  conf ronts  a demon in  Blue Moon .   
  

(33)  Rather than her magica l  ab i l i t ies ,  i t  i s  the s low eros ion o f  her  once s tr ingent  
mora l i ty  that  t roub les  her  most .  The hatred and pre jud ice  she exh ib i ts  toward the monsters ,  
for  ins tance,  wh ich are  read i ly  apparent  in  ear ly  nove ls ,  come f requent ly  in to  quest ion as  her  
character  evo lves.  Th is  change can be at t r ibuted in  par t  to  her  pass ions  for  Jean-C laude and 
R ichard,  as we l l  as  her  f r iendsh ip  with  other supposed monsters .  However ,  i t  a lso  owes a  debt  
to  her  dea l ings  with  fe l low humans such as Edward,  whose eth ics  and mora l i ty  are  in f in i te ly  
quest ionab le .  These re la t ionsh ips  with  both humans and monsters  cause her  to  examine the 
va l id i ty  o f  her  d is t inc t ion between the two.   

  
(34)  An i ta  does not  we lcome th is  re lease f rom a b lack-and-white  wor ldv iew.  Instead, 

she fears for  her  immorta l  sou l ,  wonder ing i f  th is  unfami l ia r  ambigu i ty  wi l l  someday destroy 
her  (Bloody Bones  370) .  In  Burnt  Of fer ings ,  Rudolph Storr  quest ions  her  loya l t ies  outr ight:  
“ I t ’ s  not  the fur  or  the fangs that  make you a  monster ,  not  a lways,”  he in forms her .  
“Somet imes,  i t ’ s  just  where you draw the l ine”  (40) .  For  An i ta ,  th is  is  the crux o f  the matter .  
She fears that ,  as  N ietzsche would  have i t ,  the c loser  her  act ions  and fee l ings  come to  that  o f  
her  monstrous v ic t ims,  the more l ike  them she becomes. In  Obs id ian Butter f ly ,  she comments ,  
“And that  was perhaps my b iggest  prob lem. I  was a lways wi l l ing  to  compromise my sou l  i f  i t  
wou ld  take out  the great  ev i l .  .  .  .  I  cou ldn ’ t  le t  the monsters win,  not  even i f  i t  meant  
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becoming one o f  them” (251) .  An i ta ’ s  prob lems are  twofo ld:  on one hand,  she empath izes  with  
the monsters ,  bef r iend ing many and lov ing others;  on the other ,  immers ing herse l f  in  the ir  
cu l ture  has  burned away her  innocence and so f t  edges,  turn ing her in to  the sor t  o f  
remorse less  k i l le r  she f requent ly  combats .   

  
(35)  As Storr  impugns An i ta ’s  a l leg iance,  so does Kendra accuse Buf fy  of  los ing her  

perspect ive  in  the war  aga inst  the vampires.  Kendra,  the S layer  ca l led when Buf fy  
momentar i ly  d ies  in  “Prophecy G ir l , ”  ind ic ts  Buf fy  for  her  sympath ies ,  par t icu lar ly  her  
re la t ionsh ip  with  Ange l .  Foreshadowing G i les ’  la ter  compla ints ,  Kendra mainta ins  that  Buf fy ’ s  
love for  Ange l  b l inds  her  to  danger ,  and prevents  her  f rom fu l f i l l ing  her  ob l igat ions  as  the 
Chosen One.  A l though Kendra eventua l ly  accepts the ir  mutua l  pass ion as defens ib le ,  her  po int  
is  we l l  taken,  espec ia l ly  cons ider ing Ange l ’ s  rad ica l  change in  Innocence ,  and i ts  
consequences.   

  
(36)  Whi le  Buf fy  is  not  of ten forced,  as  An i ta  is ,  to  quest ion the mora l  va lue o f  her  

act ions  aga inst  the monsters ,  she does have to  cons ider  the f ine  l ine  she wa lks  between 
dest roy ing them and becoming one of  them. The entrance o f  a  th i rd  S layer ,  Fa i th ,  who appears  
a f ter  Kendra ’s  death,  br ings  these issues to the fore .  Fa i th  ins is ts  that  Buf fy  enjoys  what  she 
does,  and that  she ought to;  af ter  a l l ,  “S lay ing ’s  what  we’ re  bu i l t  for .  I f  you ’ re not  enjoy ing 
i t ,  you ’ re  do ing someth ing wrong”  (“Bad G ir ls ” ) .  A f ter  a  n ight  o f  s lay ing,  Buf fy  descr ibes  to  
Wi l low the exh i larat ion she fe l t  when Fa i th  led her  impetuous ly  in to  the sewers  to  at tack 
severa l  vampires:  “ I t  was in tense.  I t  was l ike  I  just  .  .  .  le t  go  and became th is  force.  I  just  
d idn ’ t  care  anymore”  ( “Bad Gir ls”) .  Fa i th  exer ts  a  dangerous in f luence over  Buf fy ,  encourag ing 
her  to  take more and more p leasure in  the k i l l ,  ra ther  than the u l t imate purpose o f  s lay ing:  
the sa fety  o f  the human wor ld .   

  
(37)  Buf fy  is  jar red back to  rea l i ty  by Fa i th ’s  acc identa l  murder  o f  a  human,  and 

manages to  res is t  the lure  o f  her  fe l low S layer ’s  cava l ie r  a t t i tudes.  However ,  Fa i th  cont inues 
to  dr ive  Buf fy  to  act ions that  ca l l  in to  quest ion her  own humanity .  In  “Graduat ion Day,”  Par t  
One ,  Fa i th  po isons Ange l  w i th  a  myst ica l  compound,  curab le  on ly  by dr ink ing the b lood o f  a  
S layer .  Buf fy  t racks  her  down and attempts to k i l l  her ,  prompt ing Fa i th  to exc la im,  a lmost  
proud ly ,  “Wel l ,  look at  you!  A l l  dressed up in b ig  s is ter ’ s  c lo thes.”  Both women exh ib i t  shock 
when Buf fy  f ina l ly  p lunges the kn i fe  in to  Fa i th ,  but  Fa i th  takes p leasure in  near ly  be ing 
murdered.  Buf fy  has proven to  her  that ,  deep down,  they are both k i l le rs .  Later ,  in  “Th is  
Year ’s  G ir l , ”  Buf fy  c la ims that  she t r ied  to k i l l  Fa i th  because,  “You had i t  coming,”  but  Fa i th  
demands that  Buf fy  face the t ruth:  the S layer  was wi l l ing  to  t rade the l i fe  o f  a  human for  that  
o f  her vampire  lover .   

  
(38)  The assumpt ion shared by many of  Ani ta ’ s  and Buf fy ’ s  comrades is  that  the ir  

sympath ies  for  the monsters  are  a d i rect  resu l t  o f  prox imity .  Rudo lph Storr ,  Kendra,  and 
others  be l ieve that ,  by spend ing too much t ime among the ir  enemies,  the s layers  lose s ight  o f  
the d iv id ing l ine  between good and ev i l .  As  An i ta ’s  l i fe  becomes in t r icate ly  entwined with  the 
supernatura l  wor ld ,  she deve lops  s t rong bonds of  f r iendsh ip  with  many monsters  beyond her 
lovers .  Among these are R ichard ’s  werewol f  pack,  the k ing o f  the loca l  wererats ,  and severa l  
o f  Jean-C laude ’s  vampire  l ieutenants .  She even takes on the protect ion o f  a  were leopard pack 
whose v io lent  leader  she k i l l s .  Buf fy  pursues s imi lar  f r iendsh ips  with  Oz,  a  werewol f ;  Amy,  a  
w itch;  and Anya,  a former vengeance demon. 

  
(39)  These f r iendsh ips ,  deve loped in the wake of  pass ionate re la t ionsh ips  with  the 

monsters ,  contr ibute  to  the s layers ’  re ject ion o f the ir  once-sacred s tereotypes.  In sp i te  o f  the 
be l ie fs  o f  those around them, An i ta  and Buf fy  know that  not  a l l  humans are  inherent ly  good,  
nor  are supernatura l  c reatures  by the ir  very  nature  ev i l .  Possess ing human and monstrous 
character is t i cs  o f  the ir  own,  Buf fy  and An i ta  endeavor  to  s t radd le  both wor lds  without  
commit t ing fu l ly  to  e i ther .  The ir  respons ib i l i t ies  as  s layers  must  come f i rs t ,  but  they a lso  
a l low themselves  to  exper ience love and in t imacy with  the monsters  they deem worthy. 

   
Blurring the L ines  
Buf fy:  “Noth ing ’s  ever s imple  anymore.  I ’m 
constant ly  t ry ing to  work i t  out .  Who to  love,  
or  hate,  who to  t rust .  I t ’ s  just  l ike  the more I  
know the more confused I  get .  .  .  .  Does i t  
ever  get  easy?”   
Gi les:  “You mean l i fe?”   
Buffy:  “Yeah,  does i t  get  easy?”  
Gi les:  “What do you want me to  say?”  
Buf fy:  “L ie  to  me.”   
“L ie  To Me”   

“ I  execute  peop le ,  Doctor  Cunn ingham. .  .  . ”
“Don ’ t  you mean you execute vampires?”  he 
sa id .   
“Once upon a  t ime,  that ’ s  what I  meant . ”   
We had another  long moment  o f  look ing at  
each other ,  then he sa id ,  “Are  you say ing you 
k i l l  humans?”   
“No, I ’m say ing that  there ’ s  not  as  much 
d i f ference between vamps and humans as I  
used to  te l l  myse l f . ”   

Anita  B lake,  Obs id ian Butter f ly ,  241
   
(40)  Buf fy  Summers and An i ta  B lake are  ne i ther  ord inary  women nor  s t r ic t ly  human,  and the ir  
l ives  are  mired in  v io lence,  magic ,  and mora l  complex i ty .  For  these and a myr iad o f  o ther  
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reasons,  they are  drawn to  lovers  f rom outs ide the human wor ld .  In  many ways,  the ir  cho ice  
is  a  good one:  not  on ly  are Jean-C laude,  R ichard,  and Ange l  bet ter  equ ipped than mere 
morta ls  to  surv ive in  the s layers ’  wor lds ,  but  they are  a lso  a  par t  o f  those wor lds ,  and 
there fore  capab le  o f  accept ing An i ta  and Buf fy  for  who—and what—they are.  The support  
o f fered by these men helps  both women cont inue to  fu l f i l l  the i r  ob l igat ions  as s layers .  At  the 
same t ime,  the ir  lovers  serve as  l iv ing reminders that  the enemy can somet imes be d i f f icu l t  to  
def ine.   
  

(41)  Do these fee l ings  o f  empathy,  pass ion,  and even love toward the monsters  
compromise the s layers ’  ab i l i ty  to  carry  out  the ir  respons ib i l i t ies?  Are  they undermined by 
a l lowing ambigu i ty  to  temper  the ir  ac t ions  and op in ions?  In h is  essay,  “Warr ior  Women,”  
Michae l  Ventura  suggests that  Buf fy  and others  l ike her  “not  on ly  to lerate  but  learn to  re l ish  
ambiva lence—and .  .  .  refuse to  le t  a lack  of  boundar ies  demol ish  the ir  mora l i ty”  (61) .  
Rudo lph Storr  fears that  the monsters  have corrupted An i ta ’ s  sense o f  normal i ty ,  o f  the 
accepted l ine  between good and ev i l ,  and th is  is  cer ta in ly  t rue.  Yet  Joyce Mi l lman ’s  comments  
on Buf fy  the Vampire  S layer  app ly  to  both Whedon’s  and Hami l ton ’s  work:  both are  “about  
learn ing to  accept  the wor ld—and peop le—as be ing more compl icated than s imply  good and 
ev i l ”  (para.  14) .   

  
(42)  Joss  Whedon and Laure l l  K .  Hami l ton present  the ir  s layers  with  wor lds  in  which 

mora l  and eth ica l  ambigu i ty  are  inev i tab le .  Humans and monsters  a l ike  are  en igmas,  as  they 
are  in  our  own wor ld .  Good and ev i l  are  s l ippery  concepts ,  r ight  and wrong equa l ly  obscure.  
Accept ing these facts  requ ires  the s layers  to  cons ider  the consequences o f  the ir  own behav ior ,  
and to  quest ion constant ly  the ir  mot ivat ions.  Rather  than be ing forced to  choose between the 
humans and the monsters ,  Buf fy  and An i ta  accept the complex i ty  o f  the ir  ro les ,  and u l t imate ly  
address both sets  o f  respons ib i l i t ies:  to  humank ind,  and to  the ir  own pass ions.  

   
Works Cited   

“Buf fy  Transcr ipts . ”  Psyche:  Transcr ip ts  & FanF ict ion .  Ed.  P la te@Psyche.KN-Bremen.de.  
Consu l ted June-Ju ly  2000.  <http://www.psyche.kn-bremen.de>   

Hami l ton,  Laure l l  K .  Bloody Bones .  New York:  Ace Books,  1996.   
___.  Blue Moon .  New York:  Ace Books,  1998.   
___.  Burnt  Of fer ings .  New York:  Ace Books,  1998.   
___.  Circus o f  the Damned .  New York:  Ace Books,  1995.   
___.  Gui l ty  P leasures .  New York:  Ace Books,  1993.   
___.  The K i l l ing  Dance .  New York:  Ace Books,  1997.   
___.  The Laugh ing Corpse .  New York:  Ace Books,  1994.   
___.  Obs id ian But ter f ly .  New York:  Ace Books,  2000.   
Mi l lman,  Joyce.  “Why Must  I  Be a  Teenage Vampire  S layer  in  Love?”  Salon Magaz ine  8 June 

1998.  <http://www.sa lon.com/ent/ tv/mi l l /1998/06/08mi l l .h tml>   
Owen,  A.  Susan.  “Vampires ,  Postmodern i ty ,  and Post femin ism: Buf fy  the Vampire  S layer . ”  

Journa l  o f  Popu lar  F i lm and Te lev is ion  27.2 (1999):  24-31.   
Sunnyda le  S layers  (SunS).  The Sunnyda le  S layers.  Last  updated 5 Ju ly  2000.  Consu l ted May-

Ju ly  2000.  <http://www.enteract .com/~perr idox/SunS/ index.html>   
Tracy,  Kath leen.  The G i r l ’ s  Got B i te:  An Unof f i c ia l  Gu ide to Buf fy ’s  Wor ld .  Los Ange les:  

Rena issance Books,  1998.   
Udov itch,  Mim. “What Makes Buf fy  S lay?”  Rol l ing  Stone  11 May 2000:  60-64.  
Ventura,  M ichae l .  “Warr ior  Women.”  Psycho logy Today  Nov/Dec 1998:  58-61.   
   
 


